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*Hold violin/viola guitar style and strum with thumb.

41218S



L/

AN

e —

H

1/

Hu ™

W

A W
%’n
)

o #

-
Yo ™

e #

-
Yo w ™
V4

m

#
o

9

Vlns.

(Vin. TII)

Vla.

Cello

Str. Bass

Pno.

Accomp.

Perc.

il iy
>4l 3 3 3
m = 3 & &
® Vis s s
~ N LI !
3 3 CR 3
3 3 CR 3
4 Yin Yim nn’/ ] nd.._.v
3 3 3
3 3 3
i 1 1 ] |.’||_|T i
3 3 3
3 3 3
Yin Yim ol . nd.._.v
3 3 i 3
3 3 3
WA Al A% 1 “TETRA !
w On 9 9 i 9
a _ g g o g
m il m, 4 daT inJ 4 n.al_uv
3
&
Bt T _
3
3
-n4ﬂ41
&
3
“TeTe
i
3
3
“T8[TH

Vins.

11I)

Vla.
(Vin

Pno.
Accomp.

Perc.

68

67

66

65

64

41218S



i

AN

V/—\V

e

L/

H

[~

v

stomp foot -

Hey!

&

1/

1/

Ha M

77

10

Vlns.

Vla.

(VIn. III)
Cello
Str. Bass
Pno.
Accomp.
Perc.
Vlns.

(Vin. TII)

Vla.

Accomp.

Pno.
Perc.

76

75

74

73

41218S



—
—
Vp. AN VA.:HHV
=\ | = .QII
-Hm. ! -HA. .
| el BN | It R
o On
o o
AN L N
AsLLL] AladL
o O
o O
AN > e =6l =l “TeeN T A
On On N 2
=
E
2
cAS | cAlNL cAqall e ¢ TRMA & R
=AM AR EANA e Ed] Tl
& 2 3
N N B HQ H,— |
1
On o o L] L ]
ER ER o |w | e
P an Pan N C | C 1 Pa v Ilv
gt B E g
N NG B NG
\ am
| N—N S —
- —
= 4 =3
= nnm m
* . 0 0 . 0 .
= s S =~ o = et

B “ay
MI
|Eﬁ 1 Mm
L] L]
MI
o Y VAN I s ¥
Ol o™ Ol
o o
“TWN T ACTN
MI
TRRA S NN
Ol o™ Ol
o o
“IeN YT AT
MI
TRRA T Mk Wy
o ﬁu Bk )
Ay
“Wn § U
i ||
il
] Ilv hﬂ.
=
= 2,
= £
i s S g
= < 3]
Z & < &

84

83

82

81

41218S



A
1/

1/

e~ T~

1/

—

AN

H
H

L/

P

H

e

H

o

o = | |
.
7

]

93

92

9

e e o B

90

o e

Vlns.
(Vin. III)
Cello
Str. Bass

12
Vla.

89

77

g = g
- . = -
S 9 2 £ < = S 9
= < — _— I=IR>]
& < & > Sz & <

Perc.
41218S



104

3

|
|

Cem

[

SITRA

Vlns.
Vla.
(Vin. III)
Cello
Str. Bass
Pno.
Accomp.
Perc.
Vlns.

(Vin. TII)

Vla.

Pno.

Accomp.

Perc.

105

104

103

102

101

100

41218S



14

9

—

——h

|
\i [
.
-

==

&
/i

—

P——
—

& o

I
//;-
>

=

L e E— —  E— —

[ 7]
/i

>

3

5

]

9

1\ & o

——

1}:

;

~——
——

iv

[

e S

A

AN

1]

0
hdl O

0
hl D
V4

y . — K—1 %

Vins.

Vla.

(Vin. III)
Cello
Str. Bass

Pno.

& &

|
[ [ i =D
.
.

Accomp.
Vins.
Vla.
(Vin. III)

Perc.

Pno.

Accomp.

Perc.

n7

116

15

14

13

12

41218S



15

122

9
)
e ol
— 3
Al & i -
)
: g
Pa ] Zp
&}
. g
.-Iﬂﬂ- 5
bl o #ﬂ M
«
N N
o] )
mi 9
e
v
T
pEs
> N
Vl.vv.
L C
TTe
/v
TR 0 |
NG < o apllen a
N N 2= _
NN——
oy

Vlns.

Vla.

(VIn. III)
Cello

Str. Bass

Accomp.

Pno.
Perc.

1/

1/

1/

|
] & [ 7]
d [ /

e
.

i I

Vins.

Vla.

~
[
=
=
=
—
>
N

Perc.

128

127

126

125

124

41218S



133

LIMLLE

TTe

O e e o e

"o

Vlns.
(Vin. III)
Cello
Str. Bass
Pno.
Accomp.
Perc.

16
Vla.

A
il/
.

138|

&

i I 7

137|

i I

=

136|

i

i I

o

135|

=

T e e i

" -

Pno.
Accomp.
Perc.
41218S



