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Recordings are available on all major streaming services.

Gates of Olympus should be performed in a very classical style, such as Mozart or Haydn. In general, 
players should play light and off the string when possible.  Careful attention should be paid to the ends 
of phrases, particularly beginning at measure 29, tapering the end of a phrase and making sure the last 
note is light and soft. In addition, make sure that the melodic line is clearly passed from one section to 
the next seamlessly--as though only one instrument were playing. Encourage students to use a broad 
range of dynamics to really highlight the color changes in the piece. I hope you and your students 
enjoy Gates of Olympus!

Gates of Olympus

About the Composer
Erica Donahoe currently directs the New Albany Plain Local Schools 

orchestra program, which serves over 400 string students in New Albany, 
Ohio. She holds a bachelor’s degree from The United States Air Force 
Academy, and bachelor’s and master’s degrees from The Ohio State 
University. After having served in the Air Force, Erica returned to music 
and has been an active teacher and performer in central Ohio the last 
15 years. 

Erica, a violinist, has performed with the Pikes Peak Philharmonic, the 
MacLean Virginia Symphony Orchestra, Springfield Symphony Orchestra, 

Central Ohio Symphony Orchestra and is currently a performer and student 
mentor with the New Albany Symphony Orchestra. In addition, she performs 

bluegrass, country, and rock with various local bands. Having grown up in a very musical household, one 
of her favorite activities in making music with family members. Erica also holds her Suzuki certification 
and loves teaching young children, in addition to teaching in the public schools.

erica.donahoe.79 @KendorMusicInc
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