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Robert Schumann (1810-1856), a composer of the Romantic Period, wrote his “Album for the 
Young” from which “First Loss” is taken, in 1848. The album was written for his daughters and 
contains 43 short works. 

        

2) Peasant Song    Felix Mendelssohn    Page 7 

Between 1829 and 1845, Romantic composer Felix Mendelssohn wrote a collection of short 
piano pieces entitled “Songs without Words”. These pieces often had very descriptive titles. 
“Peasant Song” is one of them. 

          
3) Lullaby        Hugo Wolf      Page 10 

A lullaby is a song often sung at bedtime to help children fall asleep. Hugo Wolf composed this 
gentle lullaby in 1878. Although Wolf is primarily known for his vocal music, “Lullaby” is one of 
two pieces written for the piano.  

 

4) Reverie    Peter I. Tchaikovsky     Page 13 

Peter I. Tchaikovsky wrote “Reverie” (Sweet Dreams) as part of his Album for the Young (1878), 
most likely inspired by Robert Schumann’s composition of the same name. “Reverie” is number 
21 of 24 pieces. Note how the beautiful melody is featured in both the upper and lower 
instruments.  
 

5) The Child’s Sleep     Teresa Carreño    Page 17 

A child prodigy, Teresa emigrated to the United States from Venezuela and at the age of ten, 
performed at the White House for President Abraham Lincoln in 1863. She went on to have a 
brilliant career as a pianist as well as an opera singer in the Americas and Europe. She was also a 
composer who wrote many works for the piano. “The Child’s Sleep”, a lullaby, was published in 
1872.  
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6) Sailor’s Song       Edward Grieg     Page 22 

“Sailor’s Song” written by the Norwegian composer Edward Grieg, was part of his well-known 
Lyric Pieces. Written between 1898 and 1899, “Sailor’s Song” aims to musically capture the 
feeling of sailing on the open sea.  

 
7) To A Wild Rose  Edward MacDowell    Page 25 

American composer Edward MacDowell wrote “To A Wild Rose” in 1896. It is the first piece 
from a larger work for solo piano title “Woodland Sketches” and one of MacDowell’s most 
beloved pieces. It should be performed simply but with much feeling. 
.  

  
8) Solace        Scott Joplin     Page 28 

Written in 1909, Solace is one of forty-four piano pieces (rags) Scott Joplin composed. Joplin is 
known as “The King of Ragtime”, a type of music where the melody consists of syncopated 
rhythms – hence the “ragged” aspect of the music. “Solace” should be played with a gentle 
feeling of two beats to the measure. 
 

 
9) Little Waltz   Florence B. Price                 Page 32 

Recognized as the first African American woman symphonic composer, Florence B. Price wrote 
the Valsetto Mignon for piano in 1926. “Little Waltz” is a paraphrase of that work. Her work 
blended elements of Western Europe, her church and spirituals. She became well-known despite 
the challenges she faced at that time. 

 

10 ) Three Bartok Miniatures  Bela Bartok     Page 36 

Bela Bartok is one of the most important composers of the twentieth century as well as the father 
or ethnomusicology. Much of his music is influenced by the folk music of his native Hungary as 
well as other countries. Bartok also wrote music for young pianists. “Three Miniatures” (1909-
1911) come from a large work called “For Children”. 

 

String Editor – J. Cameron Law 

Copyright 2026 Grand Mesa Strings Publishing – All rights reserved. 
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About Journeys in Style (Volume 1 & 2): 

Playing chamber music is one of the most demanding yet rewarding activities for musicians. Young 
musicians should be encouraged to participate in playing chamber music as soon as they are able. 
Journeys in Style (Volume 1 & 2) is written for young players, and the full anthology contains twenty 
arrangements of music both recognized and obscure.  
 
Organized chronologically, the anthology reflects the rich history of music spanning the seventeenth to 
the twentieth centuries. Journeys in Style represents a varied palette of music from early partitas of 
Frescobaldi (1583-1643) to miniatures of Bartok (1881-1945). It contains beloved pieces from well-
known composers as well as a Rag of Scott Joplin (1868-1917). It also provides music from women 
composers such as Barbara Strozzi (1619-1677), and Teresa Carreño (1853-1917) both highly esteemed 
musicians in their day, but pretty much unknown today. Florence Price (1887-1953), who has, in recent 
years become much more represented in concert programs, is also included. For historical context, each 
arrangement includes a short descriptor as well as the date of composition. It is hoped that Journeys in 
Style will help fill the gap of much-needed chamber music for young string players. 

 

About the Arranger: 

 

Pasquale Tassone studied at the Giuseppe Verdi Conservatory in Milan, has an honors diploma 
from the Chigiana Academy in Siena, Italy and a Ph D from Brandeis University. His Dzon 
(Concerto for Marimba and Strings) was performed in November 2015 by the AGBU London 
Chamber Orchestra, and the full orchestra version was premiered by the Reading Symphony 
Orchestra in December 2018. In January 2018, his Wings of Light for String Quartet was chosen 
by the Italian Center for Rare Diseases in Rome as an artistic contribution in the fight against rare 
diseases. Recently, renowned Italian pianist Alessandra Pompili, performed his music in 
Scotland and at the Vatican. The Lowell Chamber Orchestra premiered his Rhapsody for Flute 
and Strings in February of 2023 and will be featured on their next CD. His Trio Lirico was a 
winner in the Atlanta Contemporary Ensemble's call for scores and was performed in March of 
2024. The Tampa Bay Symphony chose and performed his Rhapsody for Flute and Orchestra, 
the winning composition in its annual call-for-scores (2024-2025 season). More recently he has 
ventured into the world of musical theater working with librettist Alberta Handelman with whom 
he has collaborated on two musicals: A Musement Park and Tumbleweed. A Musement Park was 
presented at the New York Theater Festival in July 2025. A concert version of his opera, Seven 
Rabbits on a Pole, will be performed in October, 2026. 
More on Pasquale Tassone at migidamusica.org. 
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2.	Peasant	Song
Felix	Mendelssohn	(1809-1847)
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  
          

  


   

    





 

 







   

 



 

23 24 25 26













 

 

  

    


  





 

 


          





 

 


          





 

 

          





 

 







rit. a	tempo

  

 







27 28 29 30
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 

  


  


     

 


  

 

  


        

 

  

 


 

     

  

 
          







 

 





    

  

  

 

31 32 33 34





   


      


          




          


 

   
     





 

 







poco	rit

   







35 36 37 38
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









                 



               
 




     

           



       








 




 
















Andantino 	=	88

Violin	1

Violin	2

Viola

Violoncello



2 3 4 5 6






                  

 


   

                


                      


               

 
 




 




 




poco	rit... a	tempo








7 8 9 10 11 12 13









 
         

           


                         



    


     
     

 


                  






 




 




poco	rit... a	tempo

 

14 15 16 17 18 19 20
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3.	Lullaby
Hugo	Wolf	(1860-1903)

Arranged	by	Pasquale	Tassone





 


          

        
    


   

     
           



     
                




             




 




 




poco	rit...
1

a	tempo
4










21 22 23 24 25 26 27




   
      

             


         

         
  


           






  
 

  
         







 




 




 

28 29 30 31 32 33







                             


      

   
                  

  


      
 



     
 




       




 




 




poco	rit... 1
a	tempo

4

II

  





34 35 36 37 38 39
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

 

 



          
         





   
           

 

   
                 



      


 
    




 




 




4 poco	rit...
a	tempo

 

 


40 41 42 43 44 45 46

 


      

 



              

 



    
               

 


      




 




 




poco	rit...

      

  



      

47 48 49 50 51 52 53
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





 

   
     

  
 

 



 


 


 


 


 


 


 


  


 


 


 


 


 


 




 

     








                  

 

         




 

 







pizz.













Moderato 	=	108
cantabile

Violin	1

Violin	2

Viola

Violoncello

 

 

2 3 4 5





  

  


          
    





 


 


 


 


 


 


 


 


 


 


 


 


 


 


 


 


  




 

     
                 








      

  

         




 

 





 2

poco	rit... a	tempo

  

  

6 7 8 9 10 11
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4.	Reverie
Peter	I.	Tchaikovsky	(1840-1893)
Arranged	by	Pasquale	Tassone



 


 

           

 



 


 


 


 


 


 


 


 


 


 


 






                 
     

 

     
 




 

 







poco	rit...



12 13 14 15



 

 







 


 


 


 


 


 


 


 







 


            

     



  



    



  




      




 

 







pizz.

arco

a	tempo





16 17 18 19







 

 




 


 


 


 


 


       


 



 


 




 

                       
 


        



   
        

 


         

  
  




 

 







arco pizz.
poco	rit... a	tempo

 



20 21 22 23 24 25
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

 








 


 


 


 


 


 


 


 


 


 


 


      

     
                             

 

       
     



    
        




 

 







arco poco	rit...





26 27 28 29 30 31





 



 

   
     

  
 

      



 


 


 


 


 


 


 


  


 


 


 


 


 


 




 


 

     








                  

 


           




 

 







pizz.

a	tempo

 
 

 

32 33 34 35 36 37









  


          
    





 


 


 


 


 


 


 


 


 


 


 


 


 


 


 


 


  






     
                 








      



         




 

 







poco	rit... a	tempo

  

  

38 39 40 41 42 43
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





 


 

            

 





 


 


 


 


 


 


 


 


 


 


 


   




 

                 
     


  




 


     

  













 

 







arco

poco	rit...






44 45 46 47 48
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  

 


















 

 


  




















 


 


 








 


 


 




           





 


 


 


            








 

 

 

~

~

~











Allegretto	quasi	andante 		=	58 espr.

espr.

legato e	tranquillo

legato e	tranquillo

Violin	1

Violin	2

Viola

Violoncello

2 3 4





 
  

  
  






























 


 


 





 












   

      
   

 


 


 


 


 


 




   


 


 


 

 


 


 


      








 

 

 

espr.

espr.

5 6 7 8 9
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 

 





 



  

  
 


   



 




 

  




 
   







 


  


 


 


   




      


                     

 

   


 


 




    

      


    










 

 

   

 

10 11 12 13 14

  

  

 





 





                         

 



 







                        

 

      


 


 


 


 






 


  

  
  



 
   


 


 


 


 


 


 


 


 


 


  











 

 

 

espr.	e	sempre	legato

espr.	e	sempre	legato

15 16 17 18 19 20







     


    













  

  
 


   






   





 







       


 


 


  




 

 
 







 


 


 


       


         

 




 






 


          


 


 







  










 

 

 

poco	cresc. poco	rit.

poco	cresc.

poco	cresc.

poco	cresc.





21 22 23 24 25 26
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







 

 

   

 


 


 


 









 


 














 












                       





 







    

 


 


 











 

 

 

A	tempo
un	poco	agitato

un	poco	agitato

un	poco	agitato

un	poco	agitato





27 28 29 30





 


  


 


 


 


 














   


 

 

 


 




 






                       




 


 






 


 


 











 

 

 

tranquillo

tranquillo

tranquillo

tranquillo








31 32 33 34



 


 


 


 




 


 




 




 




 






 


 


 


 




 




 




 




 




 




   


       


 


            

        








 

 

 
dim.

dim.

dim.

dim.

accel. calmandosi rit.

        

35 36 37 38 39
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
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
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A	tempo molto	espr.

molto	espr.



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
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
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
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 


 


 





 






 


 


 




            


 



           

   


 


 


 

 


            








 

 

 

espr.

45 46 47 48 49



 


 
 


  




 


 
  


 









 


 
 

 
  




 






    
            



     



         








 

 

 
(optional)

(optional)



50 51 52
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





  
 

    


 









 


 







 

 
   


 





 




     

 

           



 




     





 

  


 


 

 


  










 

 

 

(optional)

rit. A	tempo

(optional)



 

53 54 55 56





 


   


 


 


 


 


 




      



                  

                           

  

 


      








 

 

 
calando




      


57 58 59 60 61

 

  

  

 





 


 


 













           










           
  



   
















 

 

  













  
















62 63 64 65 66
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

 

  


    





 

        
 


 


          

   



          
   



 
         



 

 























Allegro	vivace	e	marcato 	=	60

Violin	1

Violin	2

Viola

Violoncello

 

 

 

2 3 4 5 6

 

 

  



 
     

           
 



            
      



      
          

 



  
   



 
         



 

















7 8 9 10 11 12 13

 

 

  





         

        



                 



           


    



 



  

   


   


  












pizz.







14 15 16 17 18 19
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6.	Sailor’s	Song
Edvard	Grieg	(1843-1907)

Arranged	by	Pasquale	Tassone



 

 

    

 


 



 

         



    



 


     


    



     

  

     




       


   


  


  














arco
pizz.

arco

20 21 22 23 24 25 26







    

                    

 
    

   
  

 
 

 


                    

 


   


 


  


       












cresc.

cresc.

cresc.

cresc.

poco	rit

27 28 29 30 31 32




 

 














 


         



  







   
       



  








 







      
    


 






            


 

   













pizz.

a	tempo rit. a	tempo









33 34 35 36 37 38
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 

 

      

 





     


 

         



   


      

 


     


   


   

     
  


    



   
       


   


  














arco
pizz.

arco

39 40 41 42 43 44 45







      

                 

  
    

   
  

 


                 

  


 


   


 


  


    












poco	rit

46 47 48 49 50 51



    






        








 


   
      







   


 







      
 



  





 


 
        

  












a	tempo poco	rit









52 53 54 55 56
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 

 

 



 

           
        



 

   
   



 

   
   

  

 

      
 

  




 




 




pizz.













Tenderly 	=	52 poco	rit
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7.	To	A	Wild	Rose
Edward	MacDowell	(1860-1908)
Arranged		by	Pasquale	Tassone
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8.	Solace
Scott	Joplin	(1868-1917)

Arranged	by	Pasquale	Tassone
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   

 


    


 


     




  





 

 




 

pizz. arco

1





40 41 42 43 44

30 Solace





   

 


    


 


   



  


   











 







 


    


 




  






 




 







  


 


 


  

 



 


     










 

 




 
pizz.

pizz.

pizz.

pizz.

	sub.

	sub.

	sub.

	sub.

rit.



 
 

 
 




45 46 47 48
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








        

       
 


                  





            



   
 

    
























Allegretto 	=	108

Violin	1

Violin	2

Viola

Violoncello   


1 2 3 4 5 6



                    

                      

 


   





  
   

 
   

   













rit.







   


7 8 9 10 11 12 13 14







 




     

   
   


  





   


 





 



 




 









             

    




     


    














cresc.

cresc.

cresc.

cresc.

a	tempo






15 16 17 18 19 20 21
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9.	Little	Waltz
Florence	B.	Price	(1887-1953)
Arranged	by	Pasquale	Tassone











 


 
                





 


 
 

      








               


    




 























22 23 24 25 26 27 28 29







      
 

  








 


    


 


 


 

  


      
 


 


 


 



   


               
 












rit. a	tempo


 

  

30 31 32 33 34 35 36 37







 

      

    

        
 




 


 








               




 

            
 



   


 




 



 














 

38 39 40 41 42 43 44
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



  
                

    
               

 
   


    





  


    

  
  


















  

45 46 47 48 49 50 51 52



      
 

 

 
             

   


 
    


   


 


 

 
 




 

       


 












rit. a	tempo


 

 






53 54 55 56 57 58 59




 

  
   



    

        

 


 

    
   


              







               


      


 





 


 
 













 

60 61 62 63 64 65 66
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    
  


  




  




  




  


      


      

 
 

          





  


 



















   


 

67 68 69 70 71 72 73

 

 

 

 

  





 


      
    

  



 


  


 


 

 
    

  

  


 


      

  





 


          
 












pizz. arco

pizz.
arco





 

poco	rit. 



 

 

74 75 76 77 78 79 80 81
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    

    

    

    


  

       
   

       



  

       
   

       






  


  


  


 

 

  


  


  


 







  


  


 


   


  


  


 


  
























Allegretto	scherzando 	=	126

Violin	1

Violin	2

Viola

Violoncello

2 3 4 5 6 7 8



  



 

  

     


  


     
 


 

  

  

     
  

     
 


 

 








  

              



 


 








 


 



  

  
 

 
     

 




 


 


  


 















4 3

9 10 11 12 13 14 15

  

  

  

   



       
      


  


    



 






     

      


  


    















   
              







 




   
   


  


 












16 17 18 19 20 21 22
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10.	Three	Bartok	Miniatures
					No.	4																																Bela	Bartok	(1881-1945)

Arranged	by	Pasquale	Tassone



  

  

  

  

 


 


 
  

        


 









 








 








      



 





 


 








 


 








 




   



 

 




 


 


  


 


 




 



   















rit. a	tempo
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




         



         

  

                 

  

                 

























Largo 	=	72

Violin	1

Violin	2

Viola

Violoncello

2 3



       
               


       

                    

 

                     

 

               






















4 5 6 7




               

      



                     
      

 

                    
  



               

  













2
4




8 9 10 11
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


 

      
      

 

         
   

  

                 

  

    



  













2 poco	rit.

  








 

12 13 14 15 16
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    

    

    

    


        

    


 

  



       
  

   



             




   



              

























Allegro 	=	138

Violin	1

Violin	2

Viola

Violoncello





2 3 4 5 6 7 8

     

     





        
      

   
 

     



   





      

      
   

 
     

 

         
  


 


 

 

 

   

   


 

             

















9 10 11 12 13 14 15 16 17

 

    
  




 
   


                

 




 
   


  

  
       


 


 

 
 


 

 
 


 


 




    

 
 


 

 
 


 


 














sim.

 

 

18 19 20 21 22 23 24 25 26
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  
  

  
 

   
   




 
        

  

 


   
   




 
      

  
 

  
 

         


  
 

  
 

   
      











 



27 28 29 30 31 32 33 34

  



   


   

      


 

        


 


 

  
 



           











 

35 36 37 38 39 40



    








       

 

  
 




          

 
 

  
 


 

  





 
 

  
 


 

     













Meno	mosso accel. a	tempo


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     

     

                




  

            
   




 





























  

                    

















poco	rit.





48 49 50 51 52 53 54
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String Editor:  J. Cameron Law 

J. Cameron Law is an award-winning educator, cellist, composer, and conductor. He brings 30 years of public-school string 
teaching experience to Grand Mesa Strings, as well as significant work at the university level. He holds degrees in Cello 
Performance from Colorado State University and the University of Michigan and has had an extensive career as both a 
symphonic and chamber musician. In 2021 Mr. Law was inducted into the Colorado Music Educators Association Hall of Fame.    

Editor’s Note: 
Orchestral bowings and fingerings can be highly subjective and personal. The choices a string editor makes are designed 
to be pedagogically appropriate for specific grade levels while facilitating student musicality and honoring composer 
intent. The editorial additions in the following composition will provide guidance “right out of the box” for the non-string 
player and suggest some options for the advanced string specialist. Enjoy! 
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